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12:10 pm. Walter Hall. Free. 


Thursdays at Noon 

Forgotten Percussion 


PROGRAM 


March for 30 Percussion Instruments (1939) Johanna Magdelena Beyer 

Percussion Suite (1933) 

Waltz for Percussion (1939) 

Tactless: Movement Three from Three Movements for Percussion (1939) 

Percussion Opus 14 (1939) 

IV ( 1935) 


Tambucco for Six Percussion Players (1964) 


Carlos Chavez 


PERFORMERS 

Rich Burrows, Adam Campbell, Michelle Colton, Job! Cormier, Jamie Drake, Mark Duggan, 
Devon Fornelli, Timothy Francom, Ed Reifel, John Brownell (conductor) 


NEXT ON THURSDAYS AT NOON 



October 2 

Music & Poetry: Che Anne Loewen, piano and Eric Domville, speaker. 
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NOTES 




Today’s program consists of six brief pieces by 
Johanna Beyer and Tambuco by Carlos Chavez. 
These works remain little-known (even among 
percussionists) and infrequently performed despite 
being seven of the 20th century’s most remarkable 
works for percussion ensemble. 

German-American composer Johanna Beyer 
(1888-1944) was a part of the “ultra-modernist" 
experimental music community that centred 
around Henry Cowell and the New School for Social 
Research in New York City in the late 1920s and 
early 1930s. This loose association of composers 
included, among others and at various times, John 
Cage, Lou Harrison, and Ruth Crawford. 

After Edgard Varese's Ionisation (written between 
1929 and 1931), the seven pieces that Beyer 
composed between 1933 and 1939 are among the 


earliest known works for percussion alone. With the 
exception of IV, they were, until lately, unpublished, 
under-performed and unrecorded. Many were written 
to accompany dance (some choroegraphed by Beyer 
herself). By emphasizing process, gradual change, 
and simplicity of materials, these works anticipated 
by thirty years many "minimalist” compositional 
techniques of the 1960s and 1970s. 

Carlos Chavez (1899-1978) was also an associate 
of Henry Cowell and while his Toccata for Percussion 
(1942) is one of the most well-known and frequently 
performed works in the percussion ensemble 
literature, his “other” percussion ensemble, Tambuco 
(composed twenty-two years later, at the peak of 
his career) is rarely performed. It is a much more 
complex work, full of dense sonorities and layered 
rhythms. 


- John Brownell 



